
conta in ing ident ical objects, such as the blue-and-white 
Ch inese b o w l i n K a l f s Still Life with Nautilus Cup i n the 
F u n d a c i o n C o l e c c i o n Thyssen -Bornemisza . 

8. G r i s e b a c h 1974, 279, cat. 140a. H e gives no reason for 
hav ing de termined this w o r k to be a copy. T h e a t t r ibut ion 
has also been doubted verbal ly b y Ingvar Bergs t rom, S a m 
Segal , C l a u s G r i m m , and F r e d G . Mei je r . 

9. S i r Geoffrey A g n e w letter, 9 January 1976, i n N G A 
curator ia l files, indicates that after they had acquired this 
pa in t ing at Sotheby 's i n 1964, they determined after restora­
t ion that i t was an " o l d c o p y " (see Sotheby sale catalogue, 11 
M a r c h 1964, lot 70, repro.) . T h e y subsequently sold the 
pa in t ing at auct ion o n 18 A u g u s t 1970. Its present locat ion is 
u n k n o w n . 

10. See, for example , G r i s e b a c h 1974, 286, cat. nos. B6, 
B7, B8. 

11. G r i s e b a c h 1974, 279, however, explained the weakness 
o f the pa in t ing he considered to be the or ig ina l b y dat ing it to 
the end o f K a l f s career: "Qua l i t a t iv stellenweise recht 
schwaches Spatwerk." 

12. F o r an i l lus t ra t ion , see G a s k e l l 1989, cat. 10, 74-77. 
13. F o r example, see his Still Life with Nautilus Cup (Muse ­

u m der b i ldenden Kt ins te , Le ipz ig ) . Gr i s ebach 1974, *6o, 
276-277, cat. 136, repro. 135, dates this pa in t ing to the late 
1660s because o f the dark tonal i ty and the prevalence o f go ld 
tonalities i n the work . 

14. T i m o t h y A n g l i n B u r g a r d letter, 10 January 1989, i n 
N G A curatorial files. 

15. W h i l e the bases o f the L e i p z i g and N a t i o n a l G a l l e r y 
paintings are similar , slight differences do occur. T h e turban 
shel l , for example, sits d i rec t ly on the head and hand o f the 
put to i n the L e i p z i g pa in t ing , whereas i n the N a t i o n a l G a l ­
lery pa in t ing it is raised above the putto b y three c i rcu lar 
forms. S u c h free adaptations i n the shapes o f objects are 
c o m m o n i n K a l f s paintings; a variant o f this same base is 
used as a support for a glass i n his Still Life o f 1663 i n the 
Cleve land M u s e u m o f A r t (inv. no. 62.292; see Segal 1988, 
195, 249, cat. 56). 

References 
1965 "Les cours de ventes": 159-167, repro. no. 12. 
1974 G r i s ebach : 279, as copy o f no. 140. 
1985 N G A : 213, repro. 

Philip van Kouwenbergh 

1 6 7 1 - 1 7 2 9 

P H I L I P V A N K O U W E N B E R G H , the son of Frans van 
Kouwenbergh, a sculptor, was baptized in Amster­
dam in the Nieuwe Kerk on 25 February 1671. On 11 
September 1694 he was betrothed to Cornelia van 
der Mars, whom he married on 2 6 September 1694 . 1 

The first of their three sons, Wilhelmus [Willem], 
was born the following spring and baptized in the 
Nieuwe Kerk on 6 March. On 31 January 17 21 Philip 
and Willem became burghers in Amsterdam. Hav­
ing outlived his wife by almost ten years, Philip was 
buried in the Noorderkerkhof on 11 March 1729. 

The few paintings known by Van Kouwenbergh 
are either flower paintings or woodland scenes con­
taining ruins, flowers, and insects. While no infor­
mation about his artistic training exists, Meijer has 
suggested that Van Kouwenbergh might have stud­
ied with the still-life painter Elias van den Broeck (c. 
1 6 5 0 - 1 7 0 8 ) . Van den Broeck, having returned from 
Antwerp in 1685 , was active in Amsterdam at the 
time Van Kouwenbergh would have been learning 
his trade. Documents indicate that Van Kouwen-
bergh's paintings were on the market by 1694, so he 
had probably become an independent master by the 
time of his betrothal. 

Notes 
1. S . A . C . D u d o k van H e e l letter 3 September 1976, i n 

N G A curatorial files. F o r b iographical informat ion on the 
artist see Mei j e r 1988a. 
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1976.26.2 (2695) 

Flowers in a Vase 

c. 1700 
O i l o n canvas, 67 x 51 (26*4 x 1934) 

G i f t o f M r . and M r s . W i l l i a m Drape r B l a i r 

Inscriptions 
A t lower r ight (damaged): [P] K o u w e [ ]be[ ]h 

Technical Notes: T h e support , a heavy-weight , loosely and 
p la in-woven fabric, has been l ined w i t h the tacking margins 
removed. C u s p i n g is vis ible along all edges. C o l o r e d i m -
primaturas were appl ied loca l ly over a fawn-colored g round . 
T h i n , f lu id paint layers are subt ly b lended, explo i t ing darker 
underlayers, and modif ied w i t h l ight glazes and scumbles . 
T h e fading o f a fugitive ye l low pigment imparts a blue tonal­
i ty to the leaves, w h i c h overlap the completed vase. 
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