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1942.9.67 (663) 

Rembrandt van Rijn 

Portrait of a Gentleman 
with a Tall Hat and Gloves 

c. 1658/1660 
O i l on canvas, 1 09.5 x 82.5 (39'/* x 32'/2) 
W i d e n e r C o l l e c t i o n 

T e c h n i c a l N o t e s : T h e or ig inal fabric support was removed 
w h e n the pain t ing was transferred to a fine, plain-weave 
fabric w i t h a gauze-like fabric interleaf. T h e x-radiograph 
shows a herr ingbone pattern that p robably indicates the 
or ig inal canvas weave. A n or ig ina l , smooth , gray b r o w n 
g round layer was retained at the t ime o f transfer and re in­
forced w i t h an addi t ional , th ick whi te layer that contains z inc 
whi t e , a p igment available on ly after 1840. A double g round 
may have been appl ied or ig inal ly , and the lower layer re­
moved i n the transfer; on ly a single or iginal layer is v isual ly 
evident. 

T h e paint is appl ied th in ly in the dark background and 

costume, w i t h glazed shadows and blended contours. L igh t e r 
areas are painted more th ick ly w i t h pronounced brushmark-
ing and low impasto i n the face and collar. T h e x-radiograph 
(fig. 1) reveals changes i n the whi te collar d u r i n g paint ing; it 
was enlarged s l ight ly and the lace border was added. T h e 
x-radiograph also reveals v igorously painted hands and cuffs 
that differ s l ight ly f rom those presently vis ib le . T h e transfer 
procedure has flattened the impasto and brushwork . 

T h e paint layer is i n poor condi t ion and has been signifi­
cant ly overpainted on at least two separate occasions, once 
probably i n the nineteenth century and again about 1922 (see 
below). T h e face is largely free o f overpaint, as are the lighter 
hair, whi te collar, and right background. In the first restora­
t ion , the hands and whi te cuffs were overpainted, along w i t h 
the mid-gray tones o f the proper r ight a rm and chest. T h e 
second restoration, i n response to significant abrasion i n the 
darker areas, was more extensive. M u c h o f the hat, cloak, 
r ight sleeve, the c lo th ing between the hands, and w i d e bands 
along the top and left edges were retouched, and the hands 
and cuffs were repainted a second t ime. In 1993 an attempt 
was made to remove the o ld inpa in t ing in the sitter's left 
hand , but it was determined that the o ld restorations cou ld 
not be removed wi thou t danger to the or ig inal paint layer. 

1942.9.68 (664) 

Portrait of a Lady 
with an Ostrich-Feather Fan 

c. 1658/1660 
O i l on canvas, 2 99.5 x 83 (39V4 x 325/8) 

W i d e n e r Co l l ec t i on 

T e c h n i c a l N o t e s : T h e or ig inal fabric support was removed 
w h e n the pain t ing was transferred to a fine, plain-weave 
fabric w i t h a gauze-like fabric interleaf. A herr ingbone pat­
tern i n the background paint p robably indicates the or ig inal 
canvas weave. A n or iginal g round , a smooth , gray b r o w n 
layer, was retained at the t ime o f transfer and reinforced w i t h 
an addi t ional , thick whi te layer w h i c h contains z inc whi t e , a 
pigment available on ly after 1840. A double g round may have 
been appl ied or iginal ly , and the lower layer removed i n the 
transfer; on ly a single or ig inal layer is v isual ly evident. 

T h e paint handl ing varies from th in glazes to r i c h , b lend­
ed strokes w i t h stiff paste accents i n a broad range o f 
b rushwork and layering. T h e transfer procedure has flat­
tened the impasto and brushwork , and a discolored varnish 
covers the surface. T h e paint layer is in poor condi t ion and 
has been significantly retouched, though not as extensively as 
the companion portrait . D a r k passages have been extensively 
abraded, exposing a broad and th in ly executed underpaint-
ing . 

T h e x-radiograph reveals a succession o f losses along the 
left edge that have been covered w i t h a band o f overpaint 
extending in to the sitter's e lbow and up to her shoulder. T h e 
infrared photograph suggests an equal ly large area o f repaint 
along the top o f the pain t ing above the sitter's head. T h e 
hands and bracelets have suffered small losses, but the face, 
whi te costume, and fan are largely intact. 

T h e transfer and overpaint ing date pr ior to M r . Widener ' s 
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